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would perhaps be afraid to be found in this position (here not
at all), I was forced to explain this terror with the least pos-
sible literary means, as was once upon a time done; conse-
quently I did as follows: the general harmony, dark, sad,
frightening, ringing in the eye like a funeral knell, violet,
dark blue, and orange-yellow* I made the sheet greenish-yellow
because the linen of these people is different from ours,
because it rouses, suggests an artificial light* The Kanaka
woman never sleeps in the dark, but I did not want the effect of
a lamp for that is commonplace* The yellow connecting the
orange-yellow and the brown completed the musical accord.
In the background there are a few flowers, but being imaginary
they could not resemble real flowers. I made them sparkle.
The Kanakas believe that phosphorescent light at night is the
Spirit of the Dead* I put in the Spirit of the Dead very
simply, as a little old woman* . * * Here's a little explanation
that will make you knowledgeable before the critics when
they bombard you with their malicious questions/' To de
Monfreid he added: "The sheet is in chrome z because this
colour suggests night without however explaining it.''
Gauguin's life among his neighbours was little affected by
his almost perpetual money worries and he and Tehura took
part in the life of the village* When the missionaries of the
district succeeded in making a couple marry, the occasion
was celebrated by a feast* During these months a big marriage
took place at Matai&i and Gauguin and Tehura were invited.
As was usual, the eating of the wedding breakfast was the
most important part of die celebrations and a vast amount of
food was prepared* There were many kinds of fish, breadfruit
with bananas and tares} and a quantity of young pigs had been
roasted whole on hot stones* The feast was eaten at a long
table under a temporary roof that had been covered with
flowers and creepers* All the relations of the bride and bride-
groom were present.
The bride was the local schoolmistress* She was almost
white, but her husband was a full-blooded Kanaka, the son of